He had to wait another seven years before
he could get a project moving forward with
a screenplay written by him and producer Di-
ana Ossana.

Adapting a novel frequently requires difficult
decisions about compression, winnowing
and rewriting. The movie follows Proulx’s
story closely, but she breezes over the nearly
twenty years of the men’s experiences, stop-
ping only briefly at crucial turning points,
referring to others after they've passed, and
interjecting authorial insights and comments
at various junctures. Her writing works to
convey personal desolation and a subdued
but insistent “lesson.” The screenwriters had
to create most of the middle eighty or so min-
utes of the movie from what amount to sev-
eral references and sketchy descriptions. The
original story reflects Ennis’ experience and
point-of-view much more than Jack’s, and the
movie does a fair job of amplifying Jack’s life
and character, but sometimes it seems to be
marking time until it can return to Proulx’s

original material. And in at least a couple of
scenes, it edges toward, or into, soap opera.

Gyllenhaal makes the most of his uneven op-
portunities, more than many young actors
could have. In one scene where the boss of
the sheep outfit (an effective Randy Quaid)
contemptuously makes clear his awareness of
what the two boys were doing with each other
on Brokeback, Gyllenhaal’s cowed, stricken,
boyish visage is poignantly expressive.

But Ledger’s Ennis, almost of necessity, oc-
cupies the center of the movie, and it’s one
of the most surprisingly accomplished perfor-
mances in a long time. The actor makes En-
nis’ wounded, confused pride and sometimes
almost apologetic reticence bespeak a crude,
stubborn nobility. Much of the movie’s im-
pact depends on Ledger’s apparent convic-

tion and understated interpretive skill.

Brokeback Mountain develops the quality of a
mournful fable. It finally transcends its own
awkward passages and didactic limitations. @v

Sienna Miller and Heath Ledger in Casanova

MY LIFE AS A PUPPY

Casanova
review by M. Faust

There are two ways to look at Giacomo Ca-
sanova, the 18th century Venetian whose
legend retains a hold on our imagination
two centuries after his death. There is the
real Casanova, whose eleven volumes of
memoirs seem barely sufficient to contain
his exploits as a diplomat, a politician, and
a spy; a musician and a writer; a Freema-
son and a cleric; and a swordsman, in both
senses of the word. That his biography
isn’t entirely trustworthy only adds to his
allure.

Or you can regard him for the trait with
which his name has become synonymous,
as history’s greatest lover, the man whom
no woman could resist. Plenty of softcore
fantasies have been spun about the lat-
ter, but aside from Fellini’s 1976 film with
Donald Sutherland as an aging sexual ob-
sessive given to bouts of mechanical forni-
cation, few have shown much interest in
the real man.

Lasse Hallstrom’s Casanova is so lack-
ing in bawdiness that it barely earns its R
rating. But after seeing it, you still won’t
know Giac. Concentrating on a fictional
incident in the life of Casanova at the age
of 28, it uses a dash of historical fact (Casa-
nova’s run-in with the Spanish Inquisition,
which sought to execute him as a warning
against immorality) as the basis for a ro-
mantic farce. Heavy on pretty costumes
and prettier actors, it aspires to be a popu-
lar updating a la Tom Jones, Richard Les-
ter’s Three Musketeers films, or Shakespeare in
Love, but it is no more grounded than the
hot air balloon that figures prominently in
the story.

Without detailing the multiple imperson-
ations and mistakes of identity that move
the film along, suffice to say that Casanova
(Heath Ledger, more prominently on dis-
play this week in Brokeback Mountain), com-
pelled to take a wife, finds one suitable to
him in the person of Francesca Bruni (Si-
enna Miller), a protofeminist who wields a
mean sabre and who writes (under a nom
du plume) subversive tracts on gender
freedom. Because the movie would only
be thirty minutes long if they immedi-
ately recognized each other as soul mates,
much persiflage and chicanery ensues pri-
or to an ending that at least addresses the
need to redress the story’s main historical
inaccuracy.

The nicely dressed supporting cast in-
cludes Jeremy Irons (camping it up in a
ridiculous wig as the Papal Inquisitor on
the trail of both of our heroic heretics),
Lena Olin (aka Mrs. Hallstrom) as Fran-
cesca’s mother, and Oliver Platt as a Ge-
noan lard merchant (and the subject of a
lot of fat jokes unbecoming to an actor of
his talents, not to mention some slapstick
torture scenes that are in spectacularly
poor taste at a time when our government
is trying to persuade us that it has the right
to torture real people).

Call me a dirty old man, butallittle genuine
smut would have been welcome here. In-
stead, all we getis a few scenes of Casanova
cavorting in one of those convents that ex-
ists only in European soft porn films, and
a dinner table scene swiped from Shampoo.
Instead, this is a Casanova that you could
take your mom to see. av
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BEST DIRECTOR - ANG LEE BEST ACTOR - HEATH LEDGER
BEST SCREENPLAY « LARRY MCMURTRY & DIANA OSSANA
BEST SUPPORTING ACTRESS * MICHELLE WILLIAMS

‘A BIG_ SWEEPING
AND RAPTUROUS
HOLLYWOOD
LOVE STORY!

It could turn out to be the most
revolutionary movie of the year.
A film in which love feels almost
as if it were being invented.”

~ OWEN GLEIBERMAN, ENTERTAINMENT WEEKLY

****' A
UNMISSABLE AND
UNFORGETTABLE!

A classic in the making. It’s a landmark
film and a triumph for Heath Ledger and

Jake Gyllenhaal. Heath Ledger’s performance
is an acting miracle.”

~ PETER TRAVERS, ROLLING STONE
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Loé Afgbles Film Critcs Association Win %‘h

New York Film Critics Circle Winner
Boston Society of Film Critics Winner
San Francisco Film Critics Circle Winner
Dallas-Fort Worth Film Critics Association Winner
Southeastern Film Critics Association Winner
Las Vegas Film Critics Society Winner
Utah Film Critics Association Winner
Florida Film Critics Circle Winner

BEST PICTURE

HEATH LEDGER
JAKE QGYLLENHAAL

BROKEBACK MOUNTAIN

LOVE IS A FORCE OF NATURE
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EXCLUSIVE ENGAGEMENT STARTS FRIDAY, JANUARY 6!
DIPSON THEATRES NORTH PARK 1428 Hertel Ave. 716/836-7411

SPECIAL ENGAGEMENT CHECK THEATRE DIRECTORY OR
NO PASSES OR DISCOUNT COUPONS ACCEPTED CALL FOR SOUND INFORMATION AND SHOWTIMES

Share your feelings about the film, the connections you felt and how watching it
might have brought back memories of your own at www.brokebackmountain.com

Don’t Get Sold Out! For advance ticket sales log on to www.fandango.com or www.movietickets.com
For group sales information log on to www.brokebackmountain.com/groupsales or please call 877-BROKEBACK.

Seneca Niagara Casino & Hotel
- nightlife just got ultra hot.

Hush night club and u‘Xa Iofmge
is bringing an upscale style of
nightlife to Western New York. It's
the hot new nightspot that’s taking
excitement to the edge-Hush is
open 4 pm to 4 am Wednesday
through Sunday. Exclusively at
Seneca Niagara Casino & Hotel.
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CASIND & HOTEL

NIGHT CLUB
ULTRA LOUNGE

NIAGARA FALLS, NEW YORK USA
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