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Group Name: Babik (pronounced Bah-`beek)
When/Where playing this week? We play every 
Wednesday night at Allen Street Hardware (245 Al-
len St., across from Nietzsche’s).
Band members/names/instrument…
Stuart Fuchs – lead guitar & didgeridoo
Geoff Perry – violin
Josh Assad – rhythm guitar & vocals
Kevin O’Brien – upright bass
When did the band form? Babik was formed by Stuart and 
Josh in the winter of 2004. They often got together and 
jammed to tunes in the spirit of the great gypsy guitarist 
Django Reinhardt. Kevin and Geoff joined the group in the 
summer of 2005 to complete the current quartet. Stu chose 
the name Babik in homage to Django’s son, Babik, who was 
also an accomplished guitar player. We consider ourselves 
“Sons of Django” and are in awe of his musical legacy and the 
passionate and creative life he led.

You might like our music if you like… Swing, acoustic string music, 
Django Reinhardt & Stephane Grappelli, Duke Ellington, exotic gypsy 
melodies, world music, dancing…going for long drives in the country 
with no particular destination.
List of Recorded Releases
Our debut CD will be released this summer. A live concert DVD will 
also be available later this year.
Upcoming events: 
April 29 – Daemen College Spring-Fest, 4:30-6:30pm.
April 30 – The Allen Street Hardware (Babik’s one-year anniversary 
party with special guests and a few surprises!), 7-11pm.
May 20 – Ellicottville Jazz Fest (Balloons Restaurant, 20 Monroe St., 
Ellicottville), 5-9pm.
June 28 – Lewiston Town Gazebo, 7-9pm.
August 11 – Albright Knox Art Gallery, 7-10pm
August 26 –Lewiston Jazz Fest (Frontier House, 460 Center St.), 2:30-
4:30pm.
Worst show the band ever played: We have yet to play a show we 
haven’t enjoyed. We’ve been treated very well by everyone who’s ever 
hired us, and our fans keep us smiling with their dancing and positive 
comments.
Best show the band ever played: Opening for jazz great Joshua Red-
man was wonderful, but we’ll go with the house party we played at this 
past New Year’s Eve. There was a great crowd, with people ages eight 
to 80, and everyone was dancing together, really enjoying the gypsy 
swing music. Someone’s grandmother was surfing the crowd. We were 
asked to play encore after encore. It was just fantastic! The best way 
to ring in the New Year!
Anything else you would like our readers to know about the band? 
When Babik plays a show we are not only improvising during our solos, 
but the entire show is an improvisation. We create intros and endings 
and segues depending on what the band and the audience is experi-
encing or joking about at the moment. We believe this is the spirit of 
gypsy swing…to follow your instincts and bring much joy to everyone.
Contact information: Josh Assad (716) 570-5401 or Kevin O’Brien 
(716) 634-1144. E-mail Babik at bookbabik@gmail.com.
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Kids grow up so fast. Just five years ago, Yeah Yeah Yeahs were the toast of 
New York’s art-punk scene for their trashy garage-rock revivalism and legend-
ary live shows. Their 2003 debut, Fever to Tell, captured the trio’s raw energy 
on tracks like “Pin” and “Date with the Night”, but also hinted at an untapped 
maturity with the heartfelt ballad “Maps.” Old-school YYY fans who decried 
that “sellout song” will be disappointed further by Show Your Bones, which 
continues the band’s exploration into kinder, gentler sonic territory. True to his 
moniker, producer Squeak E. Clean has toned down singer Karen O’s howl—
although her old vocal tics still break through occasionally—and muted the 
band’s trademark urgency. This is not to say that the ’Yeahs have completely 
abandoned their old sound—the rockabilly-tinged “Mysteries” features a wel-
come feedback freakout courtesy of guitarist Nick Zinner, and the stomping 
“Honeybear” would not be out of place on the band’s earliest EPs. But overall, 
Show Your Bones is undeniably subdued, as on the charmingly off-key “Dudley” 
and the twangy closer “Turn Into.” Each song seems to sample a different style 
or instrument, leaving the album unfocused. Call it the sophomore slump—or 
perhaps just growing pains.

—jennifer behrens

Taking Canada by storm is this Toronto-based trio who has earned regular com-
parisons to a certain 1980s, arena-filling, new-wave-meets-reggae threesome. 
Don’t call them the new Police so fast, however. Bedouin’s heavy leanings to-
ward trad reggae, dub and rocksteady meshed with rock, along with rousing 
songs pushing a unique passion and punch, put them closer in league with the 
mighty Clash. Jay Malinowski’s vocals bear the realness and zeal of the most 
hardcore Rastas, which is impressive for a white boy. Eon Sinclair’s thumping 
bass line drives “Criminal,” while drummer Pat Pengelly steadily holds down 
the groove. Appropriately, the US version of the album includes a dub version 
of the infectious “Rude Boy Don’t Cry.” If they need even a shred more cred, 
it’s notable that production duties for Sounding a Mosaic were handled by leg-
endary Bad Brains bassist Darryl Jennifer, someone who knows a thing or two 
about inflecting reggae vibrations into rock.
—donny kutzbach

Bedouin Soundclash make their long-awaited debut Buffalo debut on Tuesday 
(April 18) at Mohawk Place with State Radio and Zox. 47 E. Mohawk St. (855-
3931). 

Bedouin 
Soundclash 
Sounding a Mosaic
(Side One Dummy)

I was a 14-year-old in 1995 when I first heard the Verve’s A Northern Soul. A 
decade later, twice the body weight and half the intellect, here am I once again 
floored by the power of that late band’s leader. Keys to the World is the man 
called “Mad Richard’s” third solo effort and consists of 10 songs that, in a per-
fect world, would all be #1 singles. Keys opens with one of the album’s three 
perfect gems, “Why Not Nothing.” It’s Ashcroft’s most lyrically/musically angry 
solo cut to date, with a perfect blend of foot-stompin’ bass and snare, distorted 
guitars, layered vocals and a scathing lyrical attack on religion: “You don’t deny 
it, it’s abuse of the cross, let’s get some of God-squad in the dark where they 
belong.” The title track is one of the few songs you’re ever likely to hear that 
actually makes you want to brawl, boff and bang on the old six-string all in one 
swoop and could easily have been a standout tune on any Verve record. From 
the somber tales of “Sweet Brother Malcolm” to the I’ll-never-get-this-chorus-
out-of-my-head number “Words Just Get in the Way,” Ashcroft takes us on a 
ride. The album’s finest moment is “Simple Song,” and it makes you genuinely 
wish the producer had looped the chorus a million times over. Instead what 
you get is a taut 4:02 of near perfection. It’s a song that breaks the skin and 
goes deep in the conscious of anyone who has ever done something worthy 
of regret. Ashcroft recently has been supporting Coldplay, and there is little 
doubt in my mind that that band has had their work cut out for them following 
Ashcroft and these songs performed live. If you look at him as some sort of 
Dylan for this jilted generation, then this may well be his Blood on the Tracks. 
Remember that guy taking that arrogant stroll down a crowded street in the 
“Bittersweet Symphony” video? Well, it’s the same guy and the same street, 
only this time he’s bulldozing everyone and everything over.

—anthony chabala


