Blondie headlines Rockin’ at the Knox 2006

> By Buck Quigley

his year’s Rockin’ at the Knox

fundraiser promises to be anoth-

er memorable affair with several

noted local musical acts playing at

various settings in the gallery and
on two outdoor stages from five to 11pm.
Goo Goo Doll Robby Takac will continue his
Music is Art affiliation with gallery director
Louis Grachos by organizing an art installa-
tion in Clifton Hall, and the whole evening
will climax with a performance by Blondie,
New York new wave icons that are celebrat-
ing their induction into the Rock and Roll
Hall of Fame.

The original band was formed in 1974 by art
student/guitarist Chris Stein and a striking
waitress from Max’s Kansas City—who also
happened to possess a great set of pipes and
a knack for writing songs—named Deborah
Harry. Early on, the band displayed a great
sense of style and an adventurous muse by
dipping into a broad range of musical genres,
from Beatlesque pop to disco to reggae to
early rap, and delivering them all with pro-
vocative aplomb. They were staples—along
with bands like the Ramones, Television and
Talking Heads—on the fabled New York City
punk/new wave scene that included CBGB’s
(the struggling punk Mecca that the band
continues to help to this day), Mother’s and
the aforementioned Max’s Kansas City.

Looking back at those early years, it’s hard
to imagine that Blondie was considered a
bit shocking at the time—especially when
compared with many of today’s bands, who
clearly can get by on sheer outrageousness
alone. Blondie did have an edge, but it al-
ways seemed thoughtful—I mean, listen
to “Call Me” from the Richard Gere movie
American Gigolo. Harry’s singing in French!
How cool is that?

Perhaps one of the most interesting wrinkles
in the Blondie story is that the band hit it re-
ally big in the late 1970s and early 1980s—
Harry’s great looks landed her on countless
magazines and they were in extremely heavy
rotation on early MTV—and then, after the
1982 album 7The Hunter, Stein became ill and
the band broke up. It was puzzling for fans
who’d come to depend on the band to put
out clever, sexy songs to have them simply
vanish. Truly a case of “here today, gone to-
morrow.” But then, 16 years later, comes the
album No Exitand the number one hit single
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“Maria.” Suddenly, Blondie is back on the
scene—probably benefiting from their Gre-
ta Garbo-like disappearance from the public
spotlight—and they’re just in time to cash in
demographically. Is it coincidence that their
energetic hit “One Way or Another” is now
the soundtrack to a Swiffer commercial?
Seems Harry, an ex-Playboy Bunny, is now
the perfect voice for every hip mom’s battle
against dust bunnies.

And, on May 22 of this year Blondie was in-

Blondie performs Tuesday, June 20,
5-11pm. Albright-Knox Art Gallery.
$40 in advance, $45 at the door.
Tickets available at the Albright-
Knox, New World Records and

Ticketmaster. Standing room only.

ducted into Hollywood’s RockWalk. The cur-
rent band features original members Chris
Stein on guitar, Deborah Harry on vocals,
Clem Burke on drums and Jimmy Destri on
keyboards. Additional members are guitar-
ist Paul Carbonarra, bassist Leigh Foxx and
Kevin Patrick on keyboards.

We can also expect Harry to sing a few bars of
a new tune called “Dirty and Deep.” Written
as the band was preparing for their current
tour, the song is a tribute to imprisoned rap-
per Lil’ Kim.

“So many of us love Lil’ Kim and can’t wait
for her rebirth, re-entry, for her to get out
of prison,” said Harry in a statement. “She
shouldn’t have been sentin, in the first place.
‘Dirty & Deep’ is a tribute, just a love song for
Kim and a political comment on the injustice
of justice, and a comment on the fragility of
human nature.”

Other featured acts at Rockin’ at the Knox
include Sleeping Kings of Iona (who go by
the first names Ray, Joe, Molly and Chris), a
hometown outfit that’s been earning favor-
able comparisons to Mercury Rev with its
lush soundscapes and experimental bent.
Indie/electronica/trip hop purveyors Vera
Lena (Ryan Besch, Jay Mazzariello, Mike So-
bieraj, Kristin Gilmet) will also be on hand,
along with jazzfunk by BeArthur (Devin
Flynt, Kevin Urso, Rocco DellaNeve, Mark
Marinaccio, Dave Jachimiak, Justin Carere,
Steve Galbo, Tim Martin, Brian Frazer) and
Buffalo hip-hop collective Milk Fat (Regi-
noff, Johnross Fricano, DJ Yourmoms, Wild
Style Kyle, Andy Ballroom).

Last year’s event, headlined by Wilco, proved
to be a big success for the gallery, an institu-
tion that has been benefiting in recent years
by taking the stodginess out of its image—by
setting up stages filled with amps. This time
around should prove to be more of the
same. P
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return of the

> by Jennifer Behrens

California desert is hardly

the ideal venue for Goth

music. But in April of 2005,

hordes of black-clad fans

sweat through their eyeliner
at the Coachella Arts and Music Festi-
val, awaiting the first live appearance
in nearly a decade by seminal post-
punk legends Bauhaus. Their patience
was rewarded immediately, as the band
kick-started their headlining set with
a blistering rendition of “Bela Lugosi’s
Dead,” during which singer Peter Mur-
phy hung upside-down in a leather bat
costume for the entire nine-minute
epic. The remainder of the set was no
less dramatic, tearing through the back
catalogue that had gone on to influence
acts from Jane’s Addiction to Christian
Death to Interpol. At show’s close, Mur-
phy informed the audience with typical
bravado, “You can say now that you were
here.”

The Internet blazed with rumors that
Coachella had hosted the last Bauhaus
show ever, a logical assumption given
Murphy’s cryptic comment as well as
the group’s fractious history. In truth,
the one-off gig had snowballed into
something else entirely. “We thought
Coachella would be a one- or two-time
resurrection,” guitarist Daniel Ash told
the Miami New Times last fall, “but that
went so well [that] we were offered gigs
out of the blue, and right there, at the
festival, on the spur of the moment, we
agreed to do it and just sort of hit the
road.”

Beginning in—when else’—October,
the band’s original lineup took the stage
again, touring North America and Eu-
rope. Despite mixed reviews (Variety dis-
missed the Coachella performance as “a
nostalgia act for their loyal, decked-out
legion”), the subsequent shows proved
so successful that they're making an-
other go-round this summer as the sup-
port act for industrial stalwart Nine Inch
Nails. The itinerary includes a detour to
Buffalo (sans Trent Reznor and co.) for
arare club appearance at the Town Ball-
room next Wednesday—the only date

|iving dead

Bauhaus, the dark
godfathers of Goth,
make a once-in-a-lifetime
Buffalo appearance

of the tour that will not be staged in an
arena.

It is the kind of intimate venue where
you might have Cdught the group in its
brief heyday. Formed in Northampton,
England in 1978, the band (named after
the coldly functional German school of
architecture, which was banned by the
Nazis in 1933) lasted less than five years
and produced just four albums. But the
Bauhaus legend endured, in spite of
scathing press which began with the re-
lease of “Bela” and never quite abated:
“The bats have left the bell-tower,” Mur-
phy intones on their career-defining
debut single, seemingly without a trace
of irony. “The victims have been bled.”
After the punk movement had leveled
the UK’s musical landscape, it was no
surprise that critics would react so viru-
lently to campy, self-indulgent vampire
theatrics.

But a small, devoted audience respond-
ed to the band’s macabre style, and pro-
pelled its 1980 debut LP, In the Flat Field,
to the top of the indie charts. 1981’s
follow-up Mask found the band expand-
ing its dark sonic repertoire, with hints
of metal and electronica on tracks like
“Hair of the Dog” and “Hollow Hills.”
Singles “Kick in the Eye” and “The Pas-
sion of Lovers” even achieved some chart
success. The band continued recording
and releasing modest hits, such as the
Searching for Satori EP and a searing cover
of David Bowie’s “Ziggy Stardust.” Their
audience expanded following a US tour
and an appearance in the 1982 vampire
film The Hunger, which starred Bowie
and Susan Sarandon. Subsequent third
album The Sky’s Gone Out earned their
best debut yet, at number four on the



Wednesday, June 21 at 8pm
(doors at 7). Town Ballroom,
681 Main St. (852-3900).
Tickets $37.50 advance;

available at Home of the Hits,
New World Record and
Tickets.com outlets.

UK charts. But the band was beginning
to crack under the constant pressure to
produce new music, cobbling the album
together from BBC live recordings (a
cover of Brian Eno’s “Third Uncle”) and
unearthing songs which had been writ-
ten before their debut LP was released
(“In the Night”). The end result was un-
even, but the band soldiered on.

When the time came to produce their
fourth album, 1983’s Burning from the
Inside, Murphy was diagnosed with viral
pneumonia. The remaining members
continued recording without their sing-
er, with Ash and bassist David ] shoulder-
ing more vocal responsibilities. Murphy
recovered in time to collaborate on four
songs, including the single “She’s in Par-
ties,” but his prolonged absence had ex-
acerbated the band’s internal tensions.
Bauhaus officially dissolved in July of
1983, citing Murphy’s continued health
problems as well as creative differences
with their label. Ironically, Burning from
the Inside, released just one week after
the split, would become the most criti-
cally acclaimed effort of their brief ca-
reer.

All four members remained active in
music following the breakup: Murphy
recorded several solo albums of elegant
pop before converting to Islam and
moving to Istanbul with his wife, a Turk-
ish national. The remaining members
formed a new project, Love and Rock-
ets, which found commercial success
with the 1989 hit “So Alive” but split a
decade later. Murphy, Ash and David J
continue to record and tour as solo art-
ists, while drummer Kevin Haskins has
worked behind the scenes as a producer
as well as a composer of music for video
games. Despite vows from each member
that the group would never reunite, Bau-
haus embarked on a 50-date world tour
in 1998. Rumors swirled that the group
would write and record some new songs
after the sold-out shows concluded, but
the foursome quickly disbanded once
more. A live double album, Gotham,
was the only result of the “Resurrection
Tour.”

So will another successful reunion trek
ultimately bring an album of new Bau-
haus material, almost a quarter-century
after their last studio release? “Don’t
ask,” Ash demurred last November.
“We’ve got some real, um, volatility is-
sues...let’s just say I've given up pre-
dicting what’s ahead.” Considering the
band’s wild trajectory in the last year
and a half, fans may also wish to adopt
Ash’s philosophy. av
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