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Battle of Original Music (B.O.O.M.) — week one

When Artvoice decided 
to play around with our 
popular Bandwidth col-
umn and turn it into an 

online original music competition, we 
had some reservations. First off, be-
cause original music takes some de-
gree of guts to perform, and the scene 
can be so full of discouraging gigs and 
disappointing promises…would any 
self-respecting act open itself up to 
the possibility that they might lose to, 
say, a 13-year-old boy who knows how 
to break into Pentagon computer sys-
tems and could simply stuff the ballot? 
Or lose to, say, a 24/7 blogger who has 
more “friends” on her myspace site 
than the entire population of Califor-
nia? The answer is, of course, yes—that 
could happen. But Americans are well 
aware that voting is not a perfect pro-
cess.

Despite those risks, we received more 
than 60 submissions from original lo-
cal acts in just three weeks. That’s a 
tenfold increase from what we were 
typically getting for Bandwidth. And 
while we’re thrilled and amazed at the 
depth and variety of talent we became 
exposed to, we also found ourselves 
with an abundance of riches that cre-
ated a dilemma. How to choose from 
more than four hours of music and 
more than 60 entries? How to boil 
that down to just 16 entrants? Staff-
ers worked overtime listening, com-
paring and casting ballots—and when 
they were counted, we arrived at 16 
competitors for the first Artvoice.com 
Battle of Original Music. Two square 
off in this issue.

We’d like to thank all the bands and 
solo artists who applied for BOOM. As 
the contest continues, we hope to ex-
pose our readers to as many entrants 
as possible—whether or not they made 
the “cut.” It became clear to us that 
the real fun of this contest doesn’t lie 
just in the fabulous prizes offered to a 
winner—two days at Trackmaster Stu-
dios and 100 CDs from ESP—it lies in 
the fact that this is truly a great origi-
nal music town. 

Ladies and gentlemen, we give you 
Kendall and the Roadhouse Gyp-
sies. Visit www.artvoice.com to hear 
their music and cast your vote. Votes 
for this week’s contestants are due 
by Tuesday, August 29. Check next 
week’s issue to find out who will move 
on, and to meet another round of con-
testants.

roadhouse
gypsies

vote

Band name: Kendall

Band members’ names/instruments:

Kendall—voice, body

When did the band form? Birth.

You might like us if you like:

Scissor Sisters, Weird Al Yankovic, Devo.

List of recorded releases: Radar, Where in the Hell 
IS North Tonawanda Motion Picture Soundtrack, 
Giving Birth to Reason, Plain White Wrapper/Ain’t 
Love Queer, Rekindled (retrospective on Woobie-
bearmusic), Sicko Font

Worst show the band ever played: All of my per-
formances are fabulous and horrible at the same 
time. Like a trainwreck with box cars full of glitter.

Best show the band ever played: I’m playing a gig 
in November at a nude campground in Florida. I 
know it hasn’t happened yet but I’m sure that will 
be the best EVER! 

Why you should win the Artvoice.com Online 
Battle of Original Music: I’m tired of being ig-
nored as a vital artist with a unique perspective. 
I love my art but I’ve never been one to toot my 
own horn or promote myself. I was a big reason 
for people to go downtown on a Sunday night for 
six years when I performed as ORGASMATRON 
at Club Marcella. After I quit I realized that I never 
really got any press or attention for my work. Over 
the last two years I’ve been playing gigs across the 
US and Canada, appearing in national magazines, 
having my newer videos playing in film festivals 
in Austin, Rochester and Seattle, and have had a 
number one song on Sirius Out Q Satelitte radio.
I’d love to have the opportunity to broaden my fan 
base and reach out to a more mixed audience.

Oh yeah, and cause my music is fucking cool!

Contact information:

E-mail: bearinbflo@yahoo.com

Web sites: www.kendallshead.com, www.myspace.
com/therealkendall

Kendall

at www.artvoice.com

Band name: Roadhouse Gypsies

Band members’ names/instruments:

Robert Boye—vocals

Erik Wienclawsk—lead guitar

Jason Amico—rhythm guitar

Scott Everett—bass

Kara Mckenney—keys

Yoav Ehrenhalt—drums

When did the band form? March 2003.

You might like us if you like: Dirty, blues-based 

rock-and-roll with a hint of glam. Think Faces, Hum-

ble Pie, New York Dolls or Mott the Hoople.

List of recorded releases: Currently about to start 

the mixing and mastering of our first full-length re-

lease with the production work of Terry Sullivan.

Why you should win the Artvoice.com Online 

Battle of Original Music: Our live show, recorded 

songs and attitude in general go back to the basic 

premise that music should be fun, and great rock 

and rolll never dies. We appeal to an audience 

whose ages range from their mid-teens to mid-60s. 

For some, it reminds them of what they used to 

listen to in the 1960s and 1970s, for others it’s an 

introduction to music that has been forgotten by 

fans of cookie-cutter radio. In short, anyone who 

has been to a Gypsies show needs no persuading.

Contact information:

E-mail: Gypsies@Roadhousegypsies.com

Visit www.artvoice.com to hear their music and cast your vote. Votes due by Tuesday, August 29. 

SEEYOUTHERE

To hear samples of the music from See You There, visit www.artvoice.com. 

AV PICK > TUESDAY, AUGUST 29
THEE SILVER MT. ZION 
MEMORIAL ORCHESTRA
& TRA-LA-LA BAND
A founding member of Godspeed You! Black Emperor, the nine-piece Montreal post-rock outfit 
that largely defined the genre’s pursuit of soaring, emotionally wrenched instrumentals, gui-
tarist, pianist and songwriter Efrim felt the need to explore a more individualistic approach. 
Beginning in late 2000 and joining together with two other GYBE members—Thierry on con-
trebasse and Sophie on violin—he formed A Silver Mt. Zion, whose first performance featured 
instrumental tracks interwoven with field recordings. This music, released as He Has Left Us 
Alone, But Shafts of Light Sometimes Grace the Corner of Our Rooms, became the group’s 
debut release on the venerated Montreal avant-rock label Constellation Records. Soon after, 
Efrim added three more members, reconceiving the group as a string quartet plus two electric 
guitars (drums were later added in 2003). Reflecting this radical transformation, he renamed 
the group The Silver Mt. Zion Memorial Orchestra and Tra-La-La-La Band (Thee came even 
later), and released the seminal Born Into Trouble as the Sparks Fly Upward. While the first 
two albums were largely instrumental—thereby feeding the impression that the group was es-
sentially a GYBE side project—SMZ’s most recent albums feature a lyric-based approach. This 
Is Our Punk-Rock, Thee Rusted Satellites Gather and Sing and Horses in the Sky all draw heavily 
on political motifs to create an invigorating form of modern protest music. SMZ’s current lineup 
features ties to major Montreal experimental rock bands, including Black Ox Orkestar, Frankie 
Sparo, Hangedup, Re:, Sofa and many others.

—greg gannon

Tuesday, August 29, 9pm, Soundlab, $9 adv $12 door

Monday, August 28

the prids
David Frederickson and Mistina Keith—neither having graduated high 
school—met young, started a band, fell in love and got married, and 
then got divorced. That didn’t stop them from continuing to make 
music together, however. That may sound either like the worst kind 
of self-punishment or a promising modus operandi for the modern 
power duo (ask Meg and Jack White, respectively), but the fact that 
the Prids’ relationship remains ambiguous—they still live and work to-
gether in a remote home known as “the Compound”—makes a per-
fect backdrop for the band’s music. Poignant, brooding, and buzzily 
sweet, their last release, …Until the World is Beautiful (Five03) has 
an 1980s-infused, Breakfast Club danceability—if it were better in-
fluenced by Bauhaus and reborn in the future, where everything 
sounds better. There’s an undeniable chemistry at work here, and 
not just between Frederickson and Keith, who handle guitar and 
bass as well as vocals, but with keyboardist Eric Hold and drummer 
Joey Mass as well. Recommended for fans of Interpol, Joy Division, 
New Order and Yo La Tengo, this music can be torpidly gloomy but 
refreshing anyways, kind of like a much needed summertime storm. 
Originally from Lincoln, Nebraska, this group now calls Portland, Or-
egon home, and since they’re kicking off this tour on the East Coast, 
the Prids will actually swing through Buffalo twice within a little over 
a month: This solo tour has them playing with opening act Neyko, 
and when they come back around in late September to the Town 
Ballroom, they’ll be with headliners Built to Spill.

—k. o’day

9pm. Mohawk Place 47 E. Mohawk St (855-3931) www.mohawkplace.com. 

Tuesday, August 29

the thief of bagdad
This is not, though one may be forgiven for thinking oth-
erwise, a newly released documentary. Rather, it is the 
1924 silent classic starring Douglas Fairbanks as the Thief, 
a grinning, bare-chested, ear-ringed scoundrel who seeks 
to win the hand of the Caliph’s daughter by bringing back 
the rarest of treasures. The lavish sets and spectacular-at-
the-time visual effects made director Raoul Walsh’s ara-
besque fantasy a tremendous success on its initial release. 
The Thief of Bagdad kicks off the 13th season of the Buf-
falo Film Seminars, a weekly series of films and conversa-
tions about films hosted by University at Buffalo profes-
sors Bruce Jackson and Diane Christian, who believe that 
great films are meant to be seen on big screens in dark 
rooms filled with appreciative audiences. Accompanying 
the 35-millimeter print on electric piano will be the great 
Philip C. Carli of Rochester’s George Eastman House. 
Carli played to his first silent film, 1923’s The Hunchback 
of Notre Dame, at the age of 13. As always, a discussion 
follows the screening. Upcoming shows in the Buffalo Film 
Seminar include 1933’s King Kong (September 5), 1945’s 
Mildred Pierce (September 12) and 1946’s The Big Sleep 
(September 26). Visit http://buffalofilmseminars.com for 
more information.

—geoff kelly

7pm. The Market Arcade Film & Arts Center,
639 Main Street. $8 regular, $5.50 62 & over,  $6 students.

Saturday & Sunday, August 26 & 27

dozynki:
polish harvest festival
The Latin definition of Corpus Christi means “Body of Christ.” 
The Polish definition of Corpus Christi is “Dozynki.”  Okay, not 
really, but this weekend it may as well be. The once doomed 
landmark church on the east side in the shadow of the Broad-
way Market will transform the intersection of Clark and Kent 
Streets (known as Superman corner) into a rural Polish medi-
eval village, when they present the 27th Annual Polish Harvest 
festival known as Dozynki. Festivities begin Saturday at 11:30am 
with what else but a Mass, complete with guest choirs and visit-
ing dignitaries (this is a church, after all). And if divine interven-
tion isn’t enough to make your weekend worthwhile, how about 
a farmers market to take home some locally grown produce?  
Or Polish arts and crafts demonstrations and workshops, the 
Buffalo Zoomobile, Polish food, Polish beers, a Sunday chicken 
BBQ and enough live Polka music and Polka dancing that NASA 
has even debated sending astronauts to prepare for the cen-
trifugal force of a Space Shuttle liftoff. Tours of the historic 
church (where Johnny “Goo” Rzeznik once served as an altar 
boy) will be available on Sunday, and Polish virtuoso Igor Lipin-
ski will conduct a performance on the church’s newly installed 
concert grand piano that afternoon. There’s even open bowling 
at the adjacent Parish Athletic Center —plenty to do for kids of 
all ages. 

—eddy dobosiewicz

11:30am-9pm Saturday, & 11:30am-4pm Sunday. Corpus Christi 
Church (199 Clark St., 896-1050)www.corpuschristonline.org


