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Group Name: The Frame 
Up

When/Where playing 
this week?

Thursday (Feb. 16) at Ni-
etzsche's for the Righteous 
Babe Emerging Artists Show-
case with Serpentfly (aka Leslie 
Helpert from Athens, GA) and 
Brian Wheat (from Buffalo, NY). 
Doors open at 8pm, admission is 
$5. A great variety of bands!

Band Members Names/instru-
ment...

Matt Roberts – guitar

Joe Orlando – guitar/bass

Nikki Georgia – bass/guitar

Gat Lasky – drums

Lil’ Joe Folmar –vocals

When did the band form?  

In spring, 2004. Although over the past 
12 years Joe Orlando and Matt Roberts 
have written, recorded and toured to-
gether extensively.

You might like our music if you like....

Buffalo, independent music, swamps, 
swamp music, swamp boats, dreams, 
nightmares, and cold beer on a warm 
night.

List of Recorded Releases

13-song, self–produced CD in the works. 
Stay tuned and so will we.

Upcoming events:

March 24 – Niagara University

Cinco de Mayo – Mr. Goodbar

Worst show the band ever played:

Impossible to say! We appreciate every 
chance to play. However, bigger shows 
will be appreciated more.

Best show the band ever played:

Club Absinthe in Hamilton, Ontario (an 
aptly named establishment).

Anything else you would like our readers 
to know about the band?

The Frame Up = No bull, all Buffalo. 
Thanks to all our friends! 

Contact information:

Free downloads available at 

www.myspace.com/theframeup

For booking, e–mail us at 
theframeupband@hotmail.com 

LEFT
         DIAL

b a n d
w i d t h

Annie Hayden
The Enemy Of Love 
(Merge)

Warren Zevon
Reconsider Me 
– The Love Songs
(Artemis Records)

If nothing else, the title of this new collection of 
Warren Zevon material was well chosen. As he was 
largely known for the sardonic nature of his song-
writing, one might not initially think of Zevon as 
a particularly romantic balladeer. Yet as The Wind, 
his final album, proved, Zevon’s writing style was 
frequently as deeply soulful as it was sarcastic. 
Since Zevon lost his very public battle with cancer 
in 2003, even those unfamiliar with his music have 
become aware of his persona (thanks to a height-
ened television exposure towards the end of his life 
that the songwriter undoubtedly found ironic). As 
such, Reconsider Me is a decent introduction to the 
songwriter for those not yet ready to hear “the hard 
stuff.” That is not to suggest that the material that 
comprises this collection is in any way soft. Indeed, 
while the tone of the bulk of the songs on this CD is 
gentle, the subject matter often makes for troubled 
sailing. For example, songs like “Please Stay” and 
“Reconsider Me” are heartbreaking in both their 
honesty and delivery. Alternately, Zevon’s famed 
wit and skilled tongue-in-cheek wordplay pop up 
frequently on this collection. Take the song “For My 
Next Trick I'll Need A Volunteer,” which contains 
the opening lines: “I can saw a woman in two/But 
you won’t want to look in the box when I do/I can 
make love disappear/For my next trick I’ll need 
a volunteer.” To be sure, this is not your standard 
romantic couplet. If there’s a fault to be found in 
this collection, as is often the case with this type of 
release, it lies in the fact that the material is gath-
ered largely from one period of the artist’s later 
career—mostly representing the three records he 
recorded for Artemis towards the end of his life. 
While a truly career-spanning “Love Songs” col-
lection of Zevon’s material would be a delight, it 
is doubtful that it could be contained by a single 
disc. 

—mark norris

On her sophomore recording, The Enemy Of Love, 
Annie Hayden wears her folksy heart on her 
sleeve. “Hip Hurray,” “Your Carnival” and “Wait For 
Returns” find Hayden casting herself in the mold 
of ’70s singer songwriters like Joni Mitchell and 
Carole King, while “Anytime,” “Money Trouble,” 
and “Boos” sound similar to simple, lo-fi artists like 
Lois Maffeo and Mirah. “Weather” adds a dash of 
twang, but for the most part Hayden and her back-
ing band stick to a prescription of straight folk-pop 
rendered with acoustic and electric guitars, piano, 
drums and bass. Sometimes Hayden sounds like 
Mary Lou Lord might if she wrote decent songs, 
other times she sounds like Julie Doiron if she 
were more concerned with crafting poppy hooks. 
The danger that Hayden’s music faces is the same 
one that challenges “nice girls.” In a world where 
so many women are willing to tart themselves up 
shamelessly to get noticed, the quiet, naturally 
beautiful ones often go unnoticed. It’s the same 
in music; style usually trumps substance. At first, 
The Enemy Of Love may sound quite plain but, 
after repeated listens, certain details emerge that 
reveal how good an album it really is: like the 
dreamy cascading harmony vocals on “Cara Mia” 
or the jazzy beats and swinging rhythm of “Willie’s 
Fortune.” Hayden also delivers a sublime cover of 
the Replacements’ “Swingin Party.”

—matt barber

of the
Saturday, February 11
LOUISE BROOKS IN PHOTOGRAPHS
Louise Brooks appeared in 24 films between 1925 and 1948, during what 
is considered the Golden Age of Hollywood. Perhaps most famous for 
her portrayal of Lulu in G. W. Pabst’s German classic Pandora’s Box 
(1929), Brooks has since gained iconic status among film buffs. Though 
she may be remembered as much for her trademark bobbed haircut as 
for her acting ability, her impact on film history is undeniable. This year 
marks what would have been the actress’ 100th birthday, and a photo 
exhibit and reception will be held in her honor at the Karpeles Manu-
script Museum. An exhibit of Brooks images is noteworthy enough but 
the fact that entertainment is provided by Lowest of Low frontman Ron 
Hawkins’ Acoustic Revue makes the evening extra special.  —k. o’day

Karpeles Manuscript Museum Library, 453 Porter Avenue (885-4139). 7-11pm; $20

SEEYOUTHERE

* AV PICK *
Tuesday, February 14

MY BLOODY
VALENTINE’S DAY
Just as the band’s 1988 debut, Isn’t Anything (Creation), kick-
started the shoegazer movement, My Bloody Valentine’s 1991 
watershed second album, the long-labored Loveless (Sire/
Creation), all but reinvented guitar rock. The band’s music 
represented an equilibrium-challenging assault of crush-
ingly loud feedback and distortion that, against the odds, 
eschewed cacophony for the ethereal. Creation Records’ 
founder and chief, Alan McGee, sunk everything he had 
into the band and, when he failed to recoup the investment, 
nearly bankrupted the label and sent the band into a tail-
spin in the process. Rumors of what happened next to MBV 
maestro Kevin Shields run the typical gamut of rock-lore. It’s 
been tipped that Shields has recorded a few albums’ worth 
of material though none up to snuff for the sonic perfection-
ist. Regardless of the rumors, there’s still no follow-up to 
Loveless some 15 years after its release (though My Bloody 
Valentine has never officially disbanded). This week some of 
Buffalo’s finest bands, from the shoegazey-inspired sounds 
of La Cacahouette (pictured) to the electronic dance pas-
tiche of Sleeping Kings of Iona, get together to pay tribute to 
Shields and company. Besnyo and Otis and the Rufis round 
out the bill for a show on (when else?) Valentine’s Day at the 
Mohawk Place.

—donny kutzbach

9pm. Mohawk Place, 47 E. Mohawk St. (855-3931). $5

Saturday, February 11
WNY BLACK FILM FESTIVAL
Formerly known as the Delta Film Series, the newly rechristened 
WNY Black Film Festival begins its fourth edition this Saturday, Feb-
ruary 11, with a screening of Keith Beauchamp’s acclaimed documen-
tary The Untold Story of Emmett Louis Till. A 14-year-old Chicago boy 
who made the fatal mistake of whistling at a white woman while visit-
ing cousins in Mississippi, Till was murdered after being tortured with 
such ferocity that a description of the damage done to his corpse is 
the stuff of nightmares. Nonetheless, his mother insisted that Em-
mett’s coffin be open at his funeral to show what had been done to 
the boy, a tactic that brought the case national attention. Outraged 

at the outcome of the sham trial that followed, filmmaker Beauchamp spent nearly a decade investigating the mur-
der, uncovering enough new evidence for the Justice Department to re–open the case 50 years later. The series 
moves into a lighter mood on February 18 with Love Trap, an urban drama filmed in Jacksonville Florida about a law 
student who loses his footing when faced with sexual temptation. Capping the Festival on February 25 is the Quincy 
Jones production A Letter to the President, a documentary tracing the relationship between national politics of the 
Reagan era and the rise of rap and hip–hop music. —m.faust 

Feb. 11 at 7pm; Feb 18 and 25 at 2pm. Market Arcade Film and Arts Centre, 639 Main St. (855-3022). $8/show, 
$15/series (call 894-0914).

Saturday, February 11
FROM THE SOULS OF BLACK FOLK
Written in 1903, W.E.B. DuBois’ (pictured) The Souls of Black Folk de-
tailed the “strange experience of being black in the twentieth cen-
tury.” The controversial collection of essays changed the way scholars 
viewed the African-American experience and continues to be a rel-
evant description of African-American life. His essays, ranging from 
autobiographical to theoretical, are written with a poetic command 
of language, creating a hauntingly picturesque image of black life in 
America. On Saturday (Feb. 11), DuBois’ historical work comes to life 
in a theatrical production of From The Souls of Black Folk at the Buf-
falo & Erie County Central Library Auditorium. Six actors from the 
African American Cultural Center’s Paul Robeson Theater will per-

form excepts from the book as well as African-American spirituals in honor of Black History Month. Presented by 
the American Association of University Women, Buffalo Branch, and directed by Paulette Harris, this free, family-
friendly performance will be followed by a talk with the actors and a reception. —kia wood 

2:30pm. Buffalo & Erie County Public Library Auditorium, 1 Lafayette Square. (858-8900). Free.

Monday-Tuesday, February 13-14
CIRQUE DU SOLEIL
Imagine yourself sitting in a theater, absolutely reeling from the daz-
zling display of lights and color on stage. Where every available inch 
of the stage and performance space is pulsing with life. Chances are 
good that you are not using your imagination but rather viewing the 
multimedia extravaganza of music, dance and theater known as the 
Cirque du Soleil. For its debut Buffalo appearance, this well-known 
traveling troupe comes to town just in time for Valentine’s Day (Feb. 
13 and 14). Known for diverse artistic tactics—such as positioning its 
dancers 10 feet above the stage during a performance or embarking 
on an impromptu African percussion session—Cirque du Soleil’s cur-
rent tour, “Delirium,” is a brand new production with a fresh mix of 

visuals and music. This Valentine’s Day, do something different with your sweetie. —caroline phelan

8pm. HSBC Arena, One Seymour H Knox III Plaza (888-223-6000/www.Tickets.com). $69.50–$99.50. 


